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Vitazi 28. MM Slovenska, zfava rozhodca Marian Krizovensky, bronz Marek Kol¢ak,
zlato Tomas Peitl a striebro Richard Dobias. Foto Oto Mihalco
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ORIGINALY
Pavel Murasev M. Uris a J. Garzon Miroslav Svitek
RU — Chimki E — Valencia CZ — Mélnik
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L. Lyubashevsky a L. Makaronez Stanislav Vokal Karol Mlynka
IL — Rishon Le Zion a Haifa SK — Drienovec SK - Bratislava
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776 #3 (12+9) 777 #3 (8+11) 778 #3 (9+7)

W 773: 1.3 2.2e3# A, 1.EZ:f4? hr. 2.29e3# A, 1..2ed4~ 2.Hc5# B, 1..2.:d5! a, 1.%:f4? hr.
2.0e3#A 1. 2e4~2.H5c5#B,1...2:d5'a2.2e5#C, 1..c.d5!, 1.2e5! C hr. 2.5 c5#B, 1...£:d5a
2.5e3# A, 1..W:e5 2. W:c6#. Synthesis: Erokhin + self-pinning (new scheme with half-pin — aAC) +
black correction with 8 WCCT theme (BC). Dombrovskis paradox (aA), Pseudo-le Grand (AB),
Dyachuk pseudo-combination (?,A#,xB#,a! — ?A#,aC# — C!,B#,aA#). (autor)

W 774: 1.3 2W:c7# A, 1..4g3 2.Wg1#, 1.%:g2? hr. 2.Ed5#, 2.Wd5#, 1..f3!, 1.£:c7? hr.
2.2d6#, 1...Eg6!, 1.20d6? hr. 2.2\b7#, 1...c:d6 2.2.:d6# B, 1...E:b8!, 1.W:f4? hr. 2. We3#, 2. Wb4#,
2.YWea#, 2.YWdda#, 2.Y:c7#, 1...2.:95!, 1.ed! hr. 2.2 d5#, 1..fe3 e.p. 2.W:c7# A, 1..c6 2.2d6# B,
1..d5 2.5 eb#, 1..fed 2.5 :ed#t, 1..g1W 2. Wc2#. Theme — perhaps original — which | have called
"Esencias del pedn" ("Pawn’s Essences") and that dates to 2017. | have also presented it in
helpmates. The task requires to mate with all 5 of the pawn’s different moves: one step, double step,
promotion, capture, and capture en passant. There are various themes with the pawn as the prota-
gonist: Excelsior, Pickaninny, Albino, AUW, Valladao, Babson, Phoenix, etc., but none of them fully
capture the essence of the pawn’s movement like this. The pawn is the great protagonist of this
composition. In this problem — perhaps shown here for the first time — the theme is presented with
black defenses. (autori)

W 775: 1.20g5? hr. 2.Wd5#, 1...4d4!, 1./20d2! hr. 2.Yd5#, 1...A:f3+ AB 2.2):f3#, 1...Ee4+ BC
2.W:e4#, 1...Ad6 2.CD W:d6#, 1...4Ad4 DE 2.2 c4#, 1...Ed4 EF 2.9):e8#, 1...2.:c6 FA 2. Yf5#,
1...Ac3(Ac7) DF 2.Yd6#, 1...2.e6 FC 2.X:e6#, 1...4Aa7 2.¥d6#. Cyclic change of six defensive
motives AB-BC-CD-DE-EF-FA prototype, cyclic change of four defensive motives CD-DE-EF-FC,
cyclic change of three defensive motives CD-DF-FC, spiral defensive motifs AB-BC-CD-DF-FC,
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Steven B. Dowd Amatzia Avni P. Krug a M. Garcia
USA — Birmingham IL — leaat Shmuel AT — Salzburg a AR — Salta
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spiral defensive motifs AB-BC-CF-FD-DE, radical change of defense motives AB-CD-EF, radical
change of defense motives BC-DE-FA: A — creating flight by capture, B — checking, C — creating
flight by line interference, D — indirect guarding by line-opening, E — interference of threat unit’s line,
F — direct guard of the threat square. (autor)

B 776: 1.Wh4! hr. 2.5):e5+ %:d5 3. Wca#, 2..¥9:e3 3.0\g4#, 1..Eg8 2.4):d6+ :.d5 Z:.e5#,
2..%2:23 3.0\ 5#, 1...%2:d5 2.2\ b6+ ee6 3. Wgd#, 1. Ac2 2. 5d3+ sre4 3.5):d6#, 1...4.:d5 2. Wc3+
¥ c5 3.b4#. Battery play, Pinning (autori).

W 777: 1.2d7? hr. 2.)f4+ (2.2):b4+) dec5 3. E:c7#, 1...c6!, 1.Zh6? hr. 2.2 c6#, 1...£.:h6 2.9 :b4+
“c5 3.0a6#, 1..Kg6 2.0\f2+ <ac5 3.2ed#, 1..f6 2./\f4+ <ac5 3.2e6#, 1..€6!, 1.Zh5! hr.
2.5\:e5+ ¥ac5 3.0)\d7#, 1...£.95 2.5 :b4+ dec5 3. \ab#, 1... K g5 2.2\f2+ €2c5 3. N\ed#, 1..f5 2.2\ f4+
¥ c5 3.2)e6#. 3X Barulin + zamena obran (autor).

m778:1..a3a2.d:d3At W:e5+ 3.2:e5#, 2..Wd4 3.W:d4#, 2..Wc3 3. W:c3#, 1.b:ad? t. 1..b:ad
b2Hc4 Bhr. 3.2c1#, 2..W:e5+ 3.2.:e5#, 2..Wd4 3. W:d4#, 2. Wc3 W:c3#, 1. W:d2!, 1.2:d3! A
hr. 2.Zc3! hr. 3.Ec1#, 2. Wc2 3. Z:c2#, 2. W:c3 3. W:c3#, 1..a:b3 ¢ 2.2:b3 C hr. 3.%:b2#,
2. We5+ 3.2.:e5#, 2..Wd4 3. W:.d4#, 2. Wc3 3.W:c3#. Trojfazova volna zamena Utoku a zamena
funkcie tahu po uvodniku umoziiujucom Sachovanie na linii pévodnej maskovanej batérie s branim
odkrytého kamernia. Priviazanie a nasledné opatovné odviazanie W odkryvajicim bielym kameriom
v hrozbe rieSenia obnovuje maskovanu batériu a vedie k dalSiemu priviazaniu v mate Zc¢1. (autor)

B 779: 1.%d6! hr. 2.W:f4+ 294 3.Eh3#, 1..894 2.%:f4 hr. 3.Eh3#, 2...%h5 3.2d2 hr.
4. Yqg5#, Who#, 3...%h4 4. Zh3#, 1...%:93 2. 2.e1+ ¥h2 3. W:f4+ d2h1 4. Wh4#, 1...e:d6 2.Eh7
d5 3.2g1 ¥:g3 4.2e1#, 3..f:g3 4.2d8#. OrieSok, v ktorom napriek slab3ej stratégii zaujme
rozmach hry po celej Sachovnici.
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3 A. lvunin, A. Pankratiev
A. lvunin a A. Pankratiev M. Vasiuc€ko a M. Cernavskyj a E. Gavryliv
RU — Jekaterinburg UA — Mala Snihurivka RU — Jekaterinburg,
a Chabarovsk a Lvov Chabarovsk a UA — Lvov
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788 h#2(9+12) 789 h#2(7+15) 790 61 h#2(8+14)

W 780: 1...¥2g6! (1..75+ 2.2\ g5+ ¥ g6 3.2h:f7 =) 2.)f5! (2.2g4? K:h5 3./\f5 g5+ 4.4):g5 f:g5
5.90d4 (5.n4 g:h4 F) 5..8b6 6.5 f3 7./Ag3 2 8.%f3 5 F, 2.H:b5? f5+ F) 2..K:f5 3.2 h8
(3.5:f5? €#:f5 F) 3...Eh5+! Umnov (3...£c7 4. Eg8+ ¥h7 5.2 a8 =) 4.5 :h5 f5+ 5./\g5 (5. Zg5+?
“h6 T) 5...8a5 (5..£e7 6. Eh6+ ¥:h6 pat s vazbou) 6.2f3 £.d8+ 7.2 g5 £.b6 8.2 e4 (8.Eh6+?
:h6 9.9):f7+ deg7 F) 8..f6! (8..fe4 9.He5 3 (9..f5 10.He6+ =) 10.H:e4 &2+ 11.&g4 5+
12.8:f3 =) 9.20¢5! (9.H:f5? <:f5 F, 9.2h8? fe4 10.&g4 Lc7 F) 9...4:¢5 (9..f3 10.&g3 2
11.2g2 ¥:h5 12.2)d3 =) 10. Zh6+ ¥:h6 pat. Znamy autor nasiel zaujimavu poziciu, v ktorej bezné
tahy na zachranu nestacia. Prekvapujlci je uz tah 2.2 f5! a aj Gierneho obet 3...Eh5+! na tému
Umnova. A dohra originalnu poziciu len dokresluje — biely obetuje jazdca a nakoniec aj svoju najsil-
nejsiu figlru vezu. Syntéza 2 patov, $koda len, Ze & stoji od zadiatku az do konca na patovom poli.
W 781: 1.h6! (1.£:d4? Ec4 2.2b2 (2.h6 E:d4 3.h:g7 Eg8 4. £.c6+ ¥d8 5.E b8+ ¥#c7 6.5:98
¥ h4+7.&g2 Eg4+8.&h3 K:g7 9.5:g7+ ¥:c6 F) 2... Eh4+ 3.2g1 0-0! ) 1...9:h6 2.£:d4 0-0!
(2..Hc4 3.2:f6 Eg8 4.2d5! (4.2b8+? €7 5.2d5+ ¥.f6 6.2b6+ %we7 7.2:c4 Eg3 ¥)
4. Ec1+ 5. Lh2 Ec2+ 6.9h3 Eg6 7.2f7+ <f8 8.£:96 h:g6 9.&£9g3 h5 10.&4 =, 2...Kf8
3.2d5 ¥d8 4.2b6+ ¥ec8 5.0e7! =) 3.2d5+ ¥h8 4.2:f6+! (4.Zb4? EJ2! 5. H:a4 E:.d4!
6.89:d4 Ed8! 7.2d2 b2 8.2:b2 E:d5 F, 4.Hb87? deg7 5.Eb7+ ¥g6 6.2e4+ f5 7.2.:c2 b:c2
8.Hc7 Ed89.£b2 Ed2 F)4...K:f6 5.2 b8+ Ef8! (5...%¢g7? 6.2 g8 mat) 6. :f8+ g7 7. Z 7+
“hg 8.5f8+! (8.Zb7? b2 F) 8...¢g7 9.Z f7+ ¥ g6 10.Z b7! switchback, remiza (10.Za77? f6
11.5:a4 b2 12.2b4 Ec1 ¥F). Pozicia ako z partie, dobry Gvodnik, ro$ada, prekvapujuca obet
4.2 -f6+! za uGelom blokovania pofa — to su plusy, minusom je nehybnost’ bieleho krala a jednej
z Ciernych veZi ako aj dvoch silnych pesiakov na damskom kridle.
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Stanislav Hudak A. FicaaZ. Labai M. GerSynskyj a A. Pankratiev
SK — Topolovka CzZ- Praha SK — Velky Kyr  UA —Lvov a RU — Chabarovsk
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791 2.1... h#3 (3+4) 792 3.1... h#3 (3+4) 793 21... h#3 (4+6)
Viadimir Ko¢i Alexander Fica Miroslav Bily
CZ - Ostrava-Zabrieh Cz- Praha CZ — Nyrsko
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W 782: 1. W:f2+ 2. Wd2+ W:d2#, 1.Wh3! hr. 2.Wd3+ c:d3#, 1..Ed1 2. W:e3+ A:e3#, 1...c3
2.W:ad4+ L:ad#, 1. .42 2.Wc3+ W:.c3#. Jednoducha praca, celt bielu hru realizuje jedna
figura.

m 783: 1..Ee5 2. W:c6+ W:c6#, 1..9:f3(g3) 2.H:c5+ A:c5#, 1.9:94! hr. 2. W:c6+ W:.coH#,
1..2:94 2.2:c5+ A:c5#, 1..Ke:e6 2.20e3+ K e3#, 1...Eg:e6 2.2\ f6+ K fo#, 1. K.g4 2.2\ f4+
X :f4#. Po Gvodniku vznika biela polovazba s kritickymi bodmi e6 a g4. V porovnani so zdanlivy-
mi hrami eSte zamena obrany (Ruchlis). Bieli strelci na c8 a d8 vSak sluzia iba na vyblokovanie
matovej siete.

W 784: 1.Wd4+7? <ef5! 1. Wd4+! €of5 2 Wd7+ se5 3.H g5+ wf6 4.2 g6+ we5 5.Wc7+ 5
6.Wc8+ dee5 7.0)d3+ ¥0d5 8. Wh7+ secq 9.H 6+ ¥2d5 10.Zfo+ ¥ecd 11.Wha+ ded5 12. N4+
o5 13.Wd4+ W:d4#. Logicky motiv tejto zaujimavej Ulohy spodiva v postupnom premiestneni
bielej veze na pole 6. VSetky ostatné pohybujuce sa figury sa vratia na svoje pévodné miesto.
Potom uz ¢ierny nema po Wd4+ ini moznost ako dat’ mat bielemu krafovi. Lahka pozicia bez
pesSiakov (aristokrat), uz ale nie tak na programové preskusanie korektnosti. Pre zaujimavost
autor uvadza odskusanie pomocou Popeye ver. 4.01 s parametrami Variation NonTrivial 16 0
Move NoThreat solution finished. Time = 59:14:10 h:m:s. Gustav 4.1c Brute Force, CT OK.

W 785: I. 1.Ab5 a:b5 A 2.Eb4 (Ab4?) a:bd# B, Il. 1.Ab4 a:b4 B 2.Wb5 (Ab5?) a:b5# A.
Zamena prvého a druhého bieleho tahu. Obete Ciernych figur — vetky tahy bieleho su brania.
Vylu€ovanie dualov. (autor)

W 786: |. 1.Ad3 Wed+ 2.9:e4 2.g2# Il. 1.4Ab6 W:c6+ 2.9:c6 He7#. Jednotna motivacia so
vzdialenym blokovanim, zruSenim krytia matujuceho pofa, obetami bielej damy a modelovymi
matmi.
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Stephen Emmerson
Alexandr Pankratiev Torsten Linss GB — Reading
RU — Chabarovsk podfa Raffiho Ruppina

e ) O T FE_T_o
W W me fy//w/w// e mom W
HoE A E L E N E B mEAE B
B EAE SN N NN
HE R | EmE W EEE
 EoE | B E E @ EiE
R E W | mim | E B
G E | BEEE| B oW s

800 h#7 (2+5) 801 h#7 (2+5) 802 #3 (7+4)
Gl =mao, @i = vao, HIMml = pao

o
I
)
=
[O8
N¢
o
Q
-]
‘<

In
§
& _
§

W 787: 1. 1.4:d5 ¥:b7 2.Ab4 Whi#, Il. 1.4:d4 ¥:a7 2.Ab5 Wg1#, lll. 1.E:f5 W8 2. Eg5
Wf1#. Trojnasobné Gistenie linii pre bielu damu s navratmi ,gisticov* na vychodiskové polia.

W 788: 1. 1.4:e3 295+ 2.%¢e4 f3#, II. 1.4:f6 Zg3 2.4:94 H:g4#, lIl. 1.4:f2 h4 2.4:94 £g5#,
IV. 1.h14 O)f5 2.4g3 f:g3#, V. 1.W:e7 £h4 2.Wg5 2g3#, VI. 1.7 L:h7 2.£96+ 9 :g6#.
V prvych troch rieSeniach je spracovana cyklicka téma Zilahi. Podobné ,zilahiovské” motivy
najdeme aj vo zvysSnych rieSeniach, aj ked v nezvyklej, rozloZzenej forme.

W 789:1.1.%:e3 2:c4 2.4e4 Td3#, II. 1.f:e3 Hg7 2.4 H:ga#, lIl. 1.4:e3 294 2.Af3 g:f3#,
IV. 1.W:e3 Zf7 2. Ed5 2 f5#. Stvornasobné branie na e3 a viacnasobné zameny funkcii. Sklad-
ba ma dokonca verziu so 6-nasobnym branim na €3, no jej ekondémia nie je dokonala. Posielam
ju preto samostatne rozhodcovi.

W 790: I. 1.Wg3 Ef3 2.W:f4+ H:f4# Il. 1.K:g4 d6+ 2.%:f4 Zf3#, lll. 1.4Ab4 Zd3 2.4:d5+
£:d5#, IV. 1.h3 Hg3 2.h4 f5#, V. 1.£¢c3 2:b7 2.£d4 d6#, VI. 1.b:c6 5+ 2.¥:d5 Ed3#.
1. Aktive sacrifice(black) x2 2. Compass theme (East, 2-2,4) 3. Gross-checks(2) x2
4. Hideway(p) 5. Play on the same sguare (B2, 2) x2 6. Reciprocal captures (B/p) 7. Battery
mate x2 8. Mate on the white piece sguare x2 (autori)

B 791: 1. 1.%a1 &:c4 2.b2 &b3 3.b14A Nc2#, Il. 1.¥a3 d4 2.¥2a4 £\d3 3.4a3 Db2#.

W 792: |. 1..9e7 2. Ehd8 ©g8 3.Ebc8 &H\fe#, Il. 1..2):a7 2.Ebd8 /c8 3.Ehe8 %\b6#,
.1...2¢7 2.%c8 ©d6 3. Eb7 HeT#.
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B 793:1.1.Ag6 2a2 2.49:e4 Hel+ 3.%f5 2:e6#, 1. 1.2.d8 Ha6 2.£b6 2a2 3.2.d4 D e6#.
Dva maty na jednom poli, zamena funkcii bielych figir. & a6, ktory bol na autormi zaslanom
diagrame, nie je nutny.

B 794: a) 1.Ec6 %He3 2.4c1 d3 3.6 2f3#, b) 1.Le1 b4 2.£e4 Hf3+ 3.%d5 He3#.
Recipro¢na zamena w1 a w2, odvazovanie bielych jazdcov, modelové maty.

W 795: I. 1...2f2 2.%f7 £a2+ 3.99g6 &g3 4.99h5 217#, Il. 1...f5 2.¥:f8 {6 3.99g8 {7+ 4.%h8
f8W#. Malutka s modelovymi matmi.

W796:1.1..b3 2. Ed6 2d4+ 3.%d5 2e34.Ae5 2ed#, 1. 1..f4 2. Ae7 Le4 3. Ed7 bd+4.%d6
2 e5#. Farebné modelové echo obohatené o prerusovanie Ee1.

W 797: a) 1...c6 2.42g8 c7 3.%f8 c8W+ 4.7 H\d5#, b) 1...c:d6 2.¥#g7 d7 3.%f6 d8W+ 4.¥#e5
WeT7#, c) 1...e5 2.112 e6 3.£d3 e:f7 4.£h7 2.:d4#, d) 1...2:d4+ 2.%2g8 £g7 3.4Ah8 £:h6
4.Adf7 Hfe#. Téma: postupna vymena funkcii vSetkych bielych kameriov (okrem krala) %)=&
A=2 A=4) (autor)

W 798: a) 1...2e7 2. Wa5+ &b7 3. K7 &c6 4.%f6 &d6 5.Wg5 £\e8#, b) 1...0e6 2.Wg3 b7
3. X6 &cb 4.4%f5 Ld5 5.Wg4 HeT#.

W 799:1.1.d3 2.4e4 d:e4 3.b4 €5 4.b3 €6 5.b2 €7 6.b1E e8Y 7. Eb6 Wad#, Il. 1...d:c3 2.d4
c4 3.d3 c5 4.d2 c6 5d1E c7 6.Ea1 c8H 7.Ea5 Lc6#. Pestry obsah s viacnasobnymi
premenami.

W 800: 1...d4 2.f4 d5 3.f3 d6 4.f2d7 5.f1& d8.2 6.£c4 Le7 7.£98 2.:f6#. Slaba biela premena
v miniature a prekvapujuce tempo v zavere.
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W 801: 1.W3a7? 2a52.e14 &g4 3.4Ad3 ©f5 4.Ac5 Leb5 5.7? £:d6 6.Ab7+ &£d7 7.2? Lc7#,
1.Wa2 2a5 2.e14 &g4 3.Ad3 &f5 4.4c5 Le5 5.Wf2 &:d6 6.Ab7+ £d7 7.Wa7 2c74.
Prezentovana zvodnost' ukazuje, Ze ziskanie dvoch potrebnych temp pre Cierneho vébec nie je
jednoduché a cesta Wf7 — a2 — f2 — a7 (namiesto Wf7 — a7) sa neda nahradit’ ,kyvadlovym
pohybom* niektorého iného Cierneho kamena.

W 802: 1...%f1 2.G1b3#, 1.0c3+7? €f2l, 1.2\b2+? 2l 1.0e3+? 2! 1.&c2! hr. 2.\b2+ 2f2
3.00d3#, 1..%e2 2.0\b2+ €f2 3.00d3#, 1..c5 2.2c3+ f2 3.Led#, 1. A~ 2.0)e3+ €f2
3.0\g4#, 1..ma2 2. Gla2+ dee2 3.Glc3#. 5 variations with 3 batteries opening in direct and
indirect combinations (plus antibatteries). Triple avoidance. One flight is provided; another is
given by the key. Fully accurate play; all force used in the play. (autor)

W 803: 1.c4? hr. 2.iiad#, 1..b:c3 e.p.+!, 1./e7? hr. 2.c4 ~ 3.hiad#, 1..Mf5 2./0:a3+ ~ 3.4i:a4#,
1..b:c2 2./:a3+ ~ 3./m:ad#, 1...2b2!, 1.5ic1! hr. 2./h6+ Mg6 3.00ad#, 1...L.:c1 2.c4 hr. 3./0ad#.
Cela hra sa tocCi okolo snahy bieleho matovat’ cvrékom z a4. Po dlhom boji sa dobra vec podari.

B 804: 1.9ac3+? ¥~ 2.H\ed+ s2c4 3.4\dc3#, 1.0)dc3+! ¥2d4 2.5)d5+ sec4 3.5 ac3+ wd4
4.9\ e4+ dac4 5.0)d2+ ¥ac5 6. Who+ ¥0:d6 7.Wc7+ dec5 8.5 ed+ docd 9.5 ec3+ ¥c5 10.Had+
c4 11.20dc3+ “d4 12.)d1+ sec4 13.2b7+ L:c7# (3...%2c5 4. Wb+ ¥:d6 5.Wc7+ sc5
6.2 a4+ d2c4 7.20dc3+ ¥2d4 8./\d1+ ec4 9.2 b7+ £.:c7#). 1. Returns of white figures. 2. Logic
annihilation Ad6. 3. Active blocking %a4. 4. Double Berlin theme. (autor) Osobitne by som
spomenul rolu orlov, ktora je dolezita napriek tomu, Ze v rieSeni neurobia ani jediny tah.

W 805: I. 1.2:f7(£d8) £:d8(L2b6)+ 2.4 :b6(%d8) Z:a1(Za8), Il. 1.K:d5(Eb4) Z:b4(EDb5)+
2.42:p5(¥h5) £:a1(£d1)#. Black captures then sacrifices for white piece, which sacrifices for
black King. Two-captures Zilahi. Interchange of function between black Bishop/black Rook d7
(specific sacrifice / anticipatory block). Diagonal-orthogonal correspondence. Model mates. (autor)
W 806: |. 1.Wa6 3¥if4 2.9#a5 <lca# (Mc4+? 3.4%:e3!), Il. 1.Wa3 Ted 2.%b3 Hcca# (Glcd+?
3.€:d5!), ll. 1.Wh6 Hd4 2.¥:c5 Glca# (@lcd+? 3.mi:c3!). Cyklus antibatérii na poli c4, ked
Gle3, @ld5, Hc3 maju cyklicky funkciu zadného kamena antibatérie, prekazky a sedmospaca.
Pokusy matovat alternativne sedmospacmi su jednotne vyvratené.

W 807: 1.h5 2.h4 3.h3 4.h2 5.n14 6.4f2 7.4d1 8.4Ab2 9.9b5 10.¥%b6 11.¥9c7 12.£b6 13.a5
14.a4 15.Ea5 16.E:c5(Eh8) 17.Eh1 18.Ea1 19.£g1 20.%d8 21.d:c2(&c7) 22.4d3
W.g7(Yd1)=. Efektna zavere¢na pozicia, z ktorej je na diagrame naznacené len malo: tri privia-
zané figury, z toho dve anticirce Stylom. Efektna je aj hra, ktorou sa ku nej pride, pricom Cierna
veZa sa vyskytne vo vSetkych rohoch Sachovnice.

B 808: 1.2d1 b3 2.c:b3 ¥b2 3.b4 b3 4.b5 ¥c4 5.b6 “d5 6.07 ¥ed 7.b8Y € :.e3 8.W:e5+
£ ed#. Tempoverlust (%), Excelsior, Batteriematt. (autor)
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VYSLEDKY SKLADATELSKYCH SUTAZI
PATAMAT2019********************EXO

Predbezny vysledok skladatelskej sutaze Rozhodca: Geoff Foster (Australia)

The following problems competed in this tourney: PAT A MAT 107 nos.48-62; PAT A MAT 108
nos.120-128 and 152-163; PAT AMAT 109 nos.291-299; PAT A MAT 110 nos.446-454. The
standard was very good, with many problems coming into consideration for high honours.
No.154 (Loustau) has a fine scheme, but | decided not to include it in the award because the
white first moves are very strong (paralysing the ¥), and also the try play contains unwanted
defences by thematic pieces on thematic squares.

l. cena 832 (57 PaM 107, Vlaicu Crigsan a Eric Huber): It can be tricky to give mate with
a neutral piece, because the mated side must not be able to remove the check by moving the
neutral checking piece away. In a S#1 this also applies to White’s final check. Here this difficulty
is overcome by manoeuvres in which neutral pieces are doubled, so that if the front neutral piece
moves away then the rear neutral piece will give check instead. Neutral pieces can be moved by
either side, which makes it harder for the composer to achieve a unique move order. Here the
first moves of the 4\e5 give check to the &, so they must be played by Black, after which White
moves the checking ) away. The remaining move order is determined by the need to move
a piece before its line is closed. Analogy between solutions is perfect and the way in which the
neutral pieces attack the squares around the kings is also very impressive. An ambitious problem
with rich content, which will surely become a classic.

Il. cena 833 (56 PaM 107, Mario Parrinello): White’s first move removes a black defender and
also provides the W with a piece to capture (which then determines the power of the &). White

V. Crisan a E. Huber Mario Parrinello Michel Caillaud
l. cena Il. cena lll. cena
PAT A MAT 2019 PAT A MAT 2019 PAT A MAT 2019
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832 2.1.. hs#4(3+2+6) 833 hs#3 (3+8) 834 #2 (13+7)
KoBuI krali ¥ = rao, <o = vao
I> o = strelcovy lion 2l = |eo, 33 = pao

e = vezovy lion

W 832: I. 1.£b6 fgd+ 2.91e3 Wi3 3. He2 Wd2 4. E:e3+ £:e3# II. 1.Ed2 HHf7+ 2.1d6 We7
3.£c7 Wh6 4. £:d6+ E:d6#.

W 833: |. 1.1o:f7 W:f7 2.106:f3 Wfg+ 3.I>e3+ W f3#, |I. 1.0¢:f3 W:f3 2 lo:f7 W2 3 Ite6+ W:f7#.

W 834: 1.30d4? hr. 2.51h1#, 1..mb2 a 2.5le5# A, 1..ma4 b 2.5ed# B, 1...mf5! 1.5)d4? hr.
2.0h1#, 1..mb2 a 2.5e3# C, 1..ma4 b 2.50e5# A, 1..mf3] 1.d4! hr. 2.51h1#, 1..Wb2 a
2.2led# B, 1...ma4 b 2.50e3# C.
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L. Lyons a S. Emmerson J. Quah a J. Lorinc A. Geister a D. Papack
IV. cena 1. Eestné uznanie 2. Cestné uznanie
PAT A MAT 2019 PAT A MAT 2019 PAT A MAT 2019
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na cel o v el pE v ¢
835 #2 (9+9) 836 bicolores #2 (9+5) 837 s#4 (12+3)
mm = cvréek & =nao <l =vao mars circe
3 = pao

W 835: 1...Mab5 2./ib4 K:b4#, 1..Ma2 2./na7 Md5#, 1..nb3! hr. 2.4d6 Md5#, 1...ma5 2.5a7
md5#, 1...Ma2+ 2.iie3 Md5#, 1.../M:b3 2.0a2 M:a2#, 1...Mc8 2./0d5 c:b5#, 1...Mg5 2.2e5
md5#, 1...Ma8 2. 2.a6 Md5#, 1...Mh8 2. £.d4 Mc3#, 1...md2 2. Ed4 md5#.

W 836: 1.11d4? hr. 2..\b5# A, 1...Kf3 a 2..0d2# B, 1...wf3 b 2. Zd5# C, 1...€1!, 1.540d3? hr.
2.2d2# B, 1..€3 ¢ 2.2d5# C, 1...Ef3 a 2.2b5# A,1...g3!, 1.xg2! hr. 2.2d5# C, 1..mf3 b
2.9b5# A, 1...43 ¢ 2.2\d2# B.

W 837: 1.2a2+? W:g8+! 2.Wfg 1.Wa6! hr. 2. 2a2+ W:g8#, 1...82 2.Hd1+ W:d5 3.Hb3+
£:b4 4. 222+ W:g8#.

then makes a second capture to set up the rear piece of the eventual anti-battery, changing the
power of the ¥ in the process. Then comes the most impressive part, in which the W makes
a “hideaway” move to deprive the ¥ of a hurdle. The & then moves to become the front piece of
the anti-battery. The check to the ¥ can only be answered by the W making a capture, changing
the power of the & which is unable to return to h6. The solutions have diagonal/orthogonal
correspondence, with reciprocal change of White’s first and second moves. A beautiful, elegant
and very economical problem.

lll. cena 834 (447 PaM 110, Michel Caillaud): The £7d7 attacks f2 (via b6-a4-b2-d1), but the
thematic defences 1...91b2 and 1...3a4 create another hurdle on that line, after which the =°d7
then attacks d1 instead. The white first moves to d4 create a hurdle for the b5 to attack e2, so
with e2 and f2 both attacked by the Chinese Roses the threat is 2.5h1. Initially the <ic1 and
ma3 both attack e3 (using £d2 and ©b3 as hurdles), so the £l is unable to mate on that
square. The try 1.2d4? and key 1.d4! move each of those hurdles in turn. The choice of mate on
e3/ed/e5 depends on the location of the white hurdles, for that determines whether moves of the
<f and M to the e-file will be captures or non-captures. This elegant mechanism produces a
cyclic Zagoruiko, with all mates being given by the same piece on the same line. The refutations
are strong but natural. The Chinese Roses could instead be Rose-Lions, but no doubt the
composer wanted all fairy units to be Chinese. The <id1 and <©lg1 are technical units that
operate purely as hurdles, and there is no set mate for 1...%:d1, but those weaknesses can
readily be excused in such a splendid achievement.

IV. cena 835 (390 PaM 109, Linden Lyons a Stephen Emmerson): A reflexmate with exceptio-
nally rich and varied play, which must have taken a great deal of time and effort to compose. Just
playing through and understanding the solution is a rewarding task. Much of the play revolves
around hurdle creation on d5 for an anti-battery mate. For example, consider the set 1...MMa2
2./ma7 mMd5. Here the /f7 must flee to a7 (not 2./#f57?), but after 1./8b3! the /i is on the other
side of the & and 2./e3 is required (not 2.%#:b17?). The original version of this problem had a
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A. Geister a D. Papack Juraj Lorinc J. Lorinc a J. Duéak
3. Cestné uznanie 4. Cestné uznanie 1. pochvalna zmienka
PAT A MAT 2019 PAT A MAT 2019 PAT A MAT 2019
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el = = ol SOl e = _
838 hs#2,5 (10+10) 839 #3 (13+7) 840 #2 (12+4)
mars circe <f = |oco, 1l = faro i = cvréek
b) &£a5—-h6 Gl = argentinsky tatos a) anticirce typ Cheylan

b) inver. anticirce typ Cheylan

W 838: a) 1..Wa8 2.W:d2 Ac4 3.2.:c4+ W:c8# (2...4Ag2?7 3.2:92+ W:c8+ 4.22a8!; 2..4d1?
3.H:d1+ W:g5+ 4.9a7!), b) 1..Wf8 2.2:d2 Ad1+ 3.H:d1+ W:g5#, (2...Af1? 3.H:f1+ W:g5+
4.E1f81; 2. Aca? 3. 204+ W:c8+ 4. E g71).

W 839: 1..91:h3 a 2.7le6+ A ¥eb4 3.3ded#, 1..9:h8 b 2.1f6+ B ¥eb4 3.110f4#, 1..€.d7 ¢
2.1g6+ C b4 3.30g4#, 1.a3! t., 1...9l:h3 a 2.1f6+ B b3 3.31f3#, 1...e1:h8 b 2.31g6+ C b3
3.1g3#, 1...€4d7 ¢ 2.1e6+ A b3 3.1e3#.

m 840: a) 1.2d1? t, 1.ed1A(Ags), 1.md1! t, 1.ed1E(Ea8) 2b:a8i(Zh1)
1.ed1&(Lc8)+ 2bc8H(Hh1M, 1.ed1A(Ags) 2fg8X(Xh1)#, 1..del1H(Ehs)
2 gh8H(Ag1,  1.del&(&18) 2.gfB8H(Hg1H, 1.delA(Ab8) 2.cb8H\(Higl)
1..d:e1W(Wd8) e:d1W(Wdg) 2.c:d8H(Hg1, b) 1.8d1? t, 1.ed1A(Abs), 1.2d1! t,
1.ed1E(Eh8) 2gh8E(Eh1)# 1.ed1&(£f8) 2gBH(Eh)#  1..ed1A(AbS)
2cbSE(Eh)#, 1.delE(Ea8) 2bas8i\(HglH, 1.delf(Lc8)+ 2.b:c85H(Hig),
1..d:e1A(Ag8) 2.f,g8 AN (Ng1)#, 1...d:e1W(WeB),e:d1W(We8) 2.f.e8)(2g1)H.

pleasing withdrawal key of 1.2)d7-b8 and set play of 1...2.b4 2./Ad7:¢c5 £.¢3. Unfortunately that
has been lost and the £b8 is now an expensive plug, but that is a minor criticism and the lost
play is really just a sign of the wealth of possibilities the position holds.

1. €estné uznanie 836 (153 PaM 108, James Quah a Juraj Lorinc): The white first moves
create hurdles for the black Chinese pieces to attack b5/c3/d5. These black pieces make Grim-
shaw defences, but this results in attacks to those same squares, leading to three separate
instances of the Le Grand theme. The economy is excellent and the refutations are good (but
note that the refutation to 1.31d3? is not 1...mh47??, because of self-check to the ¥)! The Bico-
lores condition allows the black Chinese pieces to attack squares around the ¥, but this method
seems excessive because no other units use this power. Despite this small criticism the problem
is excellent, bringing a selfmate idea into the #2 genre in an extremely clever way. It would be
preferable to use neutral Chinese pieces instead of Bicolores, but here that would allow 1...3=1:h1.
A version with neutral Chinese pieces was shown as n0.359 in Conflictio 19, but unfortunately it
has a parasitic defence.

2. ¢estné uznanie 837 (52 PaM 107, Armin Geister a Daniel Papack): A logical problem
featuring decoys of two black pieces. The main plan is 1.£2a2+?, with the &) giving check via its
home square of b1. The ¥ has no move because the £ c2 attacks b3/d3 and the £b1 attacks
c4/d3 via f1, while the ¥ cannot make capturing moves because those can only be done via
e8. The only way for Black to escape check is 1...W:g8+ (capturing via d8), which is almost
mate because neither the & nor A h7 can capture the W, while g7 is attacked by the £.e3 via f8.
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Vaclav KotésSovec B. Formanek a L. Packa Jaroslav Stun
2. pochvalna zmienka 3. pochvalna zmienka 4. pochvalna zmienka
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N

7%7 WW//%@% %W%%
; //}i@//%////%/ ;/w/ l b //%/////////% ,,,,,, /
@/ @/ @//@/ 5y / . » //@ﬁ
a” . 0 T @/l///ﬂ . //&//
B BN . _ ' _

\\\\

841 3.1.. hs=13 (2+4) 842 0.1... e (5+7+1) 843 ser-h#11 (5+2)
203 = klokan & = mao, & = veZovy cvréek circe parrain
T = strelcovy cvréek i = cvréek, b) Ae2—f4

B 841: I. 1.2e4 ¥2g4 2.81h4 ¥2h3 3.2d3 Fh2 4.21h1 €g2 5.&c2 FIb2 6.Lc1 <f1 7.81b1
de2 8.&c2 :d2 9.&Hb3 €d3 10.&a3 Nd1 11.La2 dec2+ 12.Lal deci+ 13.50e1 dec2=,
II.1.2¢c3 ¢g6 2.2b3 Fd5 3.&c2 Fb1 4.2d3 {7 5.51g8 F:d2 6.Lc4 we7 7.51b3 <d6
8.&b5 3d7 9.&b6 Fb7 10.81b8 A;d8 11.La7 c7+ 12.2a8 ec8+ 13.5le8 wc7=, . 1.&d5
FNe6 2. Le5 wgl 3.Lf6 ;Mg6 4.2g7 “f5 5.&h6 Fed 6.Lh5 df4 7.51g4 we3 8.&h4 Fe2
9.&g3 g2 10.81g1 el 11.&h2 @2+ 12.&Lh1 f1+ 13.81d1 def2=.

W 842: 1... 2.43:f6 &ed 3.43c3+ W:c3#, 1...43:e7 2.47¢6 a3 3.4b4+ W:ba#.

B 843: a) 1.g4 2.4:f5 3.:f3(Red) 4.92f6(/Rf4) 5.fe2 6.4g5( A1) 7.e:f14 8.%h5(2g1) 9.¥hs
10.%2h3 11.4:g3 g2(Mgd¥, b) 1.g:f4 2.9d7(Le5) 3fg3 4.9c6(7f2) 592 6.91L 7.£h2
8.2.:e59.%c7(~eb6) 10.%d6 11.%:e6 iif4(Le8).

However White can play 2.%f8!, which closes the line d8-h8 so that the W no longer gives check via
d8. White therefore makes the preparatory move 1.¥a6!, with the ¥ hiding away on a square from
where it can no longer move to the d8-h8 line. Black defends against the threat of 2..2. a2+ with the
subtle 1...£f2, providing the % with a flight square (¥:f2, capturing via e1, is now possible). The £
must be decoyed away, but first a preliminary decoy of the W is needed. After 2.Ed1+ the Ad5
gives check via d2, forcing 2...W:d5 (via d8). [Note that 2. £ e2+? fails because it closes the line f1-c4,
allowing 2...¢2c4!] Now that the W has been decoyed off the line f8-b4 the second decoy can be
done by 3.2 b3+ £.:b4 (via f8), after which the main plan finally succeeds. Note that 3.2 a2+? fails
because it occupies a2, making the main plan impossible! This clever problem makes good use of its
exotic fairy condition, with checks from three different white ecto-batteries.

3. €estné uznanie 838 (159 PaM 108, Armin Geister a Daniel Papack): Black and white ecto-
batteries in each solution. The main interest lies in the careful choice of Black’'s second move. The
Ae3 must not only move to a square from where the capturing piece cannot move to a8/f8, but
also the correct white ecto-battery must be used. For example, in (a) the rear piece of the white
ecto-battery is the £)c8, and Black’s capture of this piece prevents it from interposing on the mating
line a8-a5. The twinning is not ideal and the position is rather heavy, but the play is very interesting.
4. ¢estné uznanie 839 (448 PaM 110, Juraj Lorinc): A Lacny cyclic shift of White’s second
moves, using an Argentinian Siers battery. With this problem the Argentinian Nightrider is used
for the first time. Even though the black Argentinian pieces have few moves (which makes them
very suitable for a zugzwang problem), they still guard many squares, including the following
important ones — the @1g2 guards e4/f3, the <le5 guards f4/g3 and the €a1 guards g4/e3. The
key swaps a potential flight on b4 for one on b3, so the Siers battery mates now occur on the
third rank instead of the fourth rank. A Lacny cycle using a Siers battery has been shown
numerous times in orthodox form, but it seems to be harder to do using fairy pieces, so the



PAT A MAT 113

N
N

September / 2020

author deserves credit for that. The <’h8 is a technical piece that exists purely to allow 1...41:h8,
but otherwise the construction is good.
1. pochvalna zmienka 840 (48 PaM 107, Juraj Lorinc a Jan Ducak): In (a) White promotes to
arook on a white square and a knight on a dark square, with this being reversed in (b). In
addition the ¥ must not be allowed to be safely reborn [on €8 in (a) or d8 in (b]), which determi-
nes the key moves because 1.£d1 unguards e8 and 1.%4id1 unblocks d8. Note that promotion to
m on d1/e1 is not allowed under type Cheylan because it occurs on the rebirth square, nor under
VerticalMirror because e1/d1 is occupied. The play is rather mechanical but the change of 7 ma-
tes is an ambitious task and the try refutations are good.
2. pochvalna zmienka 841 (162 PaM 108, Vaclav Kotésovec): Another amazing achievement
from this composer, but maybe it is not as surprising as it used to be? Echo stalemates in 3 cor-
ners of the board, but with only one black Kangaroo doing guard duty.
3. pochvalna zmienka 842 (453 PaM 110, Bedrich Formanek a Ladislav Packa): In the set
play the & travels to ¢3, giving check to the . Black cannot escape check by moving the &3c3
away, because it can only move via b3 and the square a4 is blocked. Also 3..Wb37?? is illegal
because of check from the T d5, so 3...W:c3# is forced. In the real play Black needs a tempo
move, but strangely this is not possible. After 1...f5? 2.43f6, the move 2.4%e4?? is not possible
because f5 is blocked! In addition, 1..a3? and 1..b4? fail due to 3..&%a4! and 3...b:c3!
respectively. However the extra black move allows 2...a3 to be played, so the £€7 is not needed
and can thus be captured. After 3.4'b4+ the &b5 prevents Black from moving the &'b4 away,
and once again 3...Wh37?? is illegal, so 3...W:b4# is forced. It all seems so simple, but this quirky
problem has many clever touches.
4. pochvalna zmienka 843 (53 PaM 107, Jaroslav Stan): Two good solutions, with excellent
use of the fairy condition. The & under-promotes in both solutions, while the & gives mate (in
(b) as a promoted queen). In (b) the ¥ returns to €6, and both mating moves feature a rebirth.
However the best feature is the row of 3 grasshoppers, horizontally in (a) and vertically in (b).
5. pochvalna zmienka 844 (49 PaM 107, Hubert Gockel): The ©a2/2.d3/Af3/%Yc8 are each
attacked by two enemy units, so AMU requires one of those attacks to be removed before the
unit can give mate. The thematic black defences each unguard two of these white units, but in
each case a potential mate is cleverly avoided, resulting in 4-fold cyclic dual avoidance. A clever
task, but very expensive in material and the position seems untidy.
6. pochvalna zmienka 845 (160 PaM 108, Viktor Syzonenko): A neat black Minimal ending in
zugzwang. The forcing of the move order is excellent (with the £. vacating a square for each %))
and the interaction is also very good.

Geoff Foster, Canberra, Australia, March 2020

Hubert Gockel Viktor Syzonenko
5. pochvalna zmienka 6. pochvalna zmienka
PAT A MAT 2019 PAT A MAT 2019

EEE Hm [ e iz v o
] @E/ A | | 17c3 2.ie4# B (fes7? )
I g=¢ Ji} B '’ / | 1. a5 2feat C (¥d7? D),
% &Z&/é " _ / //% /@ b5 2 WdT# D (5):047 A),

‘/%/ % zg //// zﬁ‘f\lgg# 2.W-c6#, 1..b:ich
/&/y _ //&/&/f&/ W 845: 1.293 tg4 2.5l 13
l/ /// . / //% A 3.2e574.5g3 14 5.n4 £h3
@c % g % % %% 6.2g2 L.:g2#.

844 AMU  #2 (13+12) 845 hs#6 (8+2)

_ A A

\\\\\\\




September / 2020 243 PAT A MAT 113

PAT A MAT 2016-2017 * * * * * * * = = % % * * * * SAMOMATY

Predbezny vysledok skladatel'skej sutaze Rozhodca: Ladislav Salai jr. (Slovensko)
Dvojro¢nej skladatel'skej sutaze samomatov a reflexnych matov PAT A MAT 2016 a 2017 sa
zucastnilo 32 skladieb 27 autorov z 9 Statov. Celkovu urovefi hodnotim po kvantitativnej, ale aj
kvalitativnej stranke, ako uspokojivu. Je velmi pravdepodobné, Ze mnoho autorov bude mojim
rozhodnutim sklamanych. Ako starnem, tak niektoré nové modne smery som schopny akcepto-
vat’ ¢im dalej tym tazsie. Do vysledku som vybral 11 skladieb v tomto poradi:

Cena 846 (332 PAM 98, Ivan Soroka, Ukrajina): Dva plnohodnotné varianty v dlhom samomate
konciace batériovym matom. Raz je to batéria dama-strelec a raz dama-veza. Podla toho, za ktory
¢ierny kamen sa v prvom tahu postavi W. Jednoznacne najlepsia skladba sutaze.

1. €estné uznanie 847 (491 PAM 99, Anatolij Stopockin, Rusko): Matujuci tah zo zdanlivej hry
a rieSenia je rovnaky, ale je prevedeny inym Ciernym kamenom. Pdsobiva myslienka identifiko-
vatelna aj bez autorskej napovede. Oceriujem aj moznost zmylit sa tahom 1.2 d8?, ktora nepre-
chadza pre 5...¢2c7!

2. ¢estné uznanie 848 (658 PAM 101, Jozef Havran, Slovensko): Hra Siersovej batérie po
dobrom Uvodniku ponuka pestry arieSitelsky pritazlivy obsah. Opakovanie tahov 4%b5+
a Wd4+, aj ked posunuté o tah, brani presunut tdto skladbu medzi ceny.

3. €estné uznanie 849 (657 PAM 101, Alexandr Azusin, Rusko): Opat pestra strategicka
zmes, ktora prebieha na pozadi dvoch prediZzenych obran &iernym jazdcom. Pri tejto skladbe
som sa nedokazal preniest’ cez opakujlci sa tah 2.5 :f5+. Sice dalSia hra je rozdielna, ale aj
napriek tomu to povazujem za ustupok.

4. ¢estné uznanie 850 (587 PAM 100, Jozef Havran, Slovensko): Reciprocna zamena druhych
tahov bieleho a plus jedna zamena druhého tahu bieleho. Dal$im ucelenym prvkom je mat na
poli ¢4 troma réznymi iernymi pesiakmi. Mierne nestandardny priebeh (Vacsi vyskyt tahu £):c8)
a hlavne forma dvoch rieSeni posunula tuto originalnu skladbu trochu nizsie.

Ilvan Soroka
Cena
PAT A MAT 2016-2017

Anatolij St'opockin
1. 8estné uznanie
PAT A MAT 2016-2017

Jozef Havran
2. Gestné uznanie
PAT A MAT 2016-2017
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846 s#9 (12+6) 847 s#4 (10+7)
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\

W 846: 1.Wh5! t. 1. Wh1 2.2\ d4+ %f4 3.9e6+ “:e4 4. Wg6+ dd5 5.9e3+ @e5 6.2:93+
.93 7. W6+ dred 8.2c2+ wee3 9. W2+ £:f2#, 1..W:h3 2.4):g3+ ¥4 3.5\e2+ €3 4. W7+
¥:g4 5.Wf4+ deh5 6. Zh7+ ¥ g6 7. Zh6+ deg7 8. We5+ €7 9.96+ X :g6#.

W 847: 1..b4#, 1.2d7! b4+ 2.2d3+ b5 3.Ha7 c5 4.Wc4+ dec6 5.Wd5+ b5 6.2d1 b3
7. We4 c4+ 8.2c3 dc5 9.We8 b5 10. 2 a6 ba#.

W 848: 1.2.a6! hr. 2.2\b5+ el 3. Wd4+ £:d4 4.)c3+ L:c3#, 1...Le4 2.5d8+ (2.2d7+? £d5
3.2b5+ ¥ee4 4. Wd4+ <f5]) &d5 3.0\b5+ w:cd(¥eed) 4.Wd4+ L:da#, 1..L£h2 2.2:b1+
(2.2 e4+? d2:e4 3.\ 2+ 03 4. Web+ d0d2!) deed 3.0\ 2+ we3 4. We5+ £.:e5#.
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Alexandr AZzusin
3. éestné uznanie
PAT A MAT 2016-2017

m . %z%
//%//ﬂ/%//ﬁ///y
/ /@/g/w

e, L
. v
EAaN

849 s#3(10+13)

Anatolij St'opockin
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E. Klemani¢, P. Gvozdjak
a J. Lorinc
5. éestné uznanie
PAT A MAT 2016-2017
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3. pochvalna zmienka
PAT A MAT 2016-2017

Iy
K A
Al mAm =

K A < &

,,,,,,,,

Eom Eum

WAl w e
5>

B BB

854 s#3 (7+11)

W 849: 1..0g27? hr. 2. Z:f5+ £.:f5#, 1...g6!, 1./Ag6! hr. 2.5):e7+ 2.:e7 3.L:f5+ L.:f5#, 1...Ac7~
2.0 :f4+ W4 3. W:d4+ W:da#, 1...A:e6! 2.5 :f5+ Web5 3.45):f4+ A:fa#, 1...Ab5! 2.c4+ d:c3 e.p.
3. Wed+ f:ed#t, 1.. Kfg 2. 5 :f5+ K :f5 3.5\:f4+ K :f4#.
W 850: 1.b5! t., 1...c;d6 a2..9g3 A d5 3.E:c8 d6 4.H c4 d:c4#, 1...c:b6 b 2.4 ¢5 B b:c5 3.d5 b6
4.%):c8 c4#, 1...c6 ¢ 2.b:c6 C b:c6 (d:c6) 3.4):c8 ¢5 4.d5 c4#, 1.d5! t., 1...c:d6 a 2.4)¢c5 B d:c5
3.b5d6 4.9):c8 c4#, 1...c:b6 b 2.2 g3 A b5 3.2:c8 b6 4.H c4 b:ca#, 1...c6 ¢ 2.d:c6 D b:c6 (d:c6)

3.4):c8 c5 4.b5 cat.

H 851: 1.22d4! hr. 2.Wf5+ 2:f5 3.E:ed4+ L:ed#, 2..e:f5 3.E:ed+ fed#, 1..K:d8 2.5)d:c6+
A:c6 3.9):c6+ d:c6#, 1..W:d8 2.\:f3+ £.:f3 3.2 :e6+ d:e6#.
B 852: 1..ab1& 2.Wed+ L:ed# 1.abll 2.0d2+ A:d2#, 1.2h1! ab1L 2. YWfe+ deg4
3.2:e5+ ¥h3 4.0\f2+ :h2 5 Whe+ g3 6.Wg5+ ¥h2 7.3+ e:f3 8. Wh5+ 293 9.H\ed+
2 e4#, 3..%h5 4. Wg6+ ¥h4 5 2e7+ %h3 6.2+ %:h2 7.2)f3+ e:f3 8.Wh5+ €293 9.2\ed+
2 e4#, 1.2e7 ab1A 2. Wi+ deg4 3.Wg5+ dh3 4. W5+ d:h2 5 Wh5+ .93 6. 2h4+ ¥h2(h3)
7.82.95+ d2g3 8. Wha+ 3 9./\d2+ A:d2#.
B 853: 1.Wb5! hr. 2.2d4+ ¥:d4 3. We5+ E4:e5 A, E6:e5 B #, 1..ed2 2. W:c4+ E:c4
3.H1e5+ E6:e5B, W:e5 C #, 1...K:e7 2.Wb7+ K:b7 3.28e5+ W:e5C, E4:e5 A # (1...W:b4
2.2 :b4+ ded4 3. Wes+ M 4.e5, H6:e5#).
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5. €estné uznanie 851 (329 PAM 98, Emil Klemani¢, Peter Gvozdjak a Juraj Lorinc, Sloven-
sko): Dve obrany Cierneho na tom istom poli pripravia Ciernu batériu, ktoru biely spusti po neana-
logickom priebehu. V jednom variante odlaka Cierneho strelca a v druhom vyuZije svoju presilu
na poli c6. K tomu dobry uvodnik a dobra hrozba. M&zZe byt.

1. pochvalna zmienka 852 (589 PAM 100, Anatolij St'opockin, Rusko): Velkou skladatelskou
vyzvou je dotiahnut' tuto mimoriadne naro¢nu myslienku do idedlneho stavu. T. j. aby biely utok
Jd2+ a D:e4+ zo zdanlivej hry vychadzal v ramci jedného rieSenia s dvoma variantmi s posunom
o zvladnutelny pocet tahov.

2. pochvalna zmienka 853 (488 PAM 99, Michael Barth, Nemecko): Originalna skladba
s cyklom tematickych dudlov v matujucich tahoch na tom istom poli. Zial variant 1...%:b4 s opa-
kovanim tematického obsahu, ktory bol rieSitelny, spdsobil vyrazny posun smerom dole.

3. pochvalna zmienka 854 (236 PAM 97, Peter Sickinger, Nemecko): Zaujme sympaticka
geometria, ktora byva u tohoto autora dobrym zvykom. Nie je v8ak idealna. Pokus 1.2\f7+? je
Cisty, lebo Vc7 ostava napadnuta bielym jazdcom. Pri pokuse 1.%c6+? sa uz ako druhé tahy
ponukaju aj Sd4+ (ten odchadza) a Df5+ (Sg8 od zadiatku nie je pod kontrolou bieleho). Skoda.
4. pochvalna zmienka 855 (235 PAM 97, Stanislav Vokal, Slovensko): Hladanie spravneho
pola pre bieleho jazdca v dvojtahovom samomate nemusi byt az tak obohrané ako v oddeleni
dvojtaziek. Autor navySe originalitu poistil davanim dvoch volnych poli ¢iernemu kralovi. AvSak
zvodnost' 1.£2:e6? nie je Uplne vydarena, lebo neexistuje taky tah ¢ierneho, po ktorom by sa
realizovala.

5. pochvalna zmienka 856 (333 PAM 98, Torsten Linss, Nemecko): Allumwandlung za
pomoci dvojnika. Nie som privrizencom tohoto typu sucasného samomatu, resp. reflexného
matu, ¢o je 0 mne pomerne dobre zname. V tomto konkrétnom pripade je navySe aj reflexnost
chudobnejsia. Prejavuje sa v matujucich tahoch a potom uz len pri premene 4.g8%). Pokial som
nieCo neprehliadol.

Stanislav Vokal Torsten Linss B 854: 1..0f7+? £.:f7 2.Wf5+
4. pochvalna zmienka 5. pochvalna zmienka e:fo+ 3.&d3!, 1.2c6+? Ec6
PAT A MAT 2016-2017 PAT A MAT 2016-2017 2.W(&)d4+ edd 3.2d3l,
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Autorom vyznamenanych skladieb gratulujem aredakcii PATu A MATu dakujem za moznost
rozhodovat tento celkom zaujimavy turnaj.

Ladislav Salai jr., Martin 17.V1.2020
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Jozef Havran Ivan Soroka
Oprava 527 PAM 111 506 PAM 110 XII 2019
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873 s#2 (9+13) 874 Ss#9 (13+11) pracovnu verziu aj s vedlajSim

rieSenim 1.H2a3. Preto oprave-
na pozicia s bielym £ d5 navyse.

B 874: 1.W:e3+? K:e3!, 1.Eb3+? ¥ec4 2.H5b4+ dec5 3.d7+?, 1.0f5! hr. 2.Eb3+ <ec4
3.5):e3+ K:e3 4. 23b4+ ¥2c3 5.W:e3+ A:e3#, 1...Hg2(g4) 2.2)d4 hr. 3.W:e3+ A:e3#, 2...Hg3
3.0)f3 E:f3 4. Hb3+ dec4 5. E5b4+ dec5 6.d7+ K:f8 7.0 b5+ ¥ec4 8.Z3b4+ ¥c3 9.W:e3+
A:e3#. Pbvodna pozicia bola nelegalna, na ¢o upozornil Stano Vokal a sibezne aj samotny
autor, ktory hned aj poslal opravu.

o 721 (Nielsen), PAT A MAT 112, 6/2020, str. 204. Spravne ma byt £e6—g6.

o 750 (Vasylenko), PAT AMAT 112, 6/2020, str. 214. Spravne ma byt Eh4 a pocet
kameriov (9+11).

o 768 (Vokal), PAT A MAT 112, 6/2020, str. 218. Spravne ma byt +/~f4 a pocet kamerov
(11+12).

o PAT AMAT 112, 6/2020, str. 190. V 10. riadku zhora ma byt namiesto 6485 spravne 648.

DEFINITIVNE VYSLEDKY

K predbeznému vysledku jubilejnej sutaze S. Sovik 75, C 29.12.2019, v oddeleni dvojtaziek,
dosla namietka proti povodnosti IV. ceny od Miguela Urisa. Skladba ma viacerych predchodcov,
napr. Zoltan Labai, II. cena Emilio Battaglia-80 JT, 1999, Valentin Udarceyv, Il. cena 6x60 Finnish
JT, 1978 (dalSich pozri na https: //www.yacpdb.org/#19996, 13928, 26137, 35750, 80977,
93743, 94377 a pod.). Rozhodca skladbu vylu€uje a skladbe Anatolija Vasylenka, ktora pévodne
ziskala V. cenu udeluje IV. cenu. Poradie ostatnych vyznamenani sa nemeni. Vysledok v tejto
podobe sa stava definitivnym. Proti predbeznym vysledkom v oddeleni trojtaziek a mnohotaziek
namietky nedosli a tak sa stavaju definitivnymi v nezmenenej podobe.
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Ugastnici 28. medzinarodnych majstrovstiev Slovenska v rie$eni. Zl'ava maskovani: Burda,
Kol¢ak, Mihal€o, Dobias, Peitl, Oravec, nemaskovani: Svréek, Ralik, Zatko. Chybaju
rozhodca Marian Krizovensky a Peter Gvozdjak, ktory rieSil iba prvé kolo.

Foto Marian Krizovensky
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PAT A MAT TOURNEYS

PAT A MAT has pleasure in announcing international tourneys for a) orthodox twomovers 2020
(udge Juraj Brabec, Slovakia), b) threemovers 2020-2021 (Stefan Sovik, Slovakia), c)
moremovers 2020-2021 (judge Stanislav Vokal, Slovakia), d) studies 2020-2021 (judge Sergey
Osintsev, Russia), e€) helpmates 2020 (judge Karol Mlynka, Slovakia), f) selfmates and
reflexmates 2020-2021 (judge Karol Mlynka, Slovakia), g) fairies 2020 (judge Emil Klemanic,
Slovakia). Entries should be sent to the editors of the sections (see below) or to Ladislav Packa
as soon as possible but before 15th October of the year.

PAT A MAT vypisuje medzinarodné skladatelské turnaje v kompozicnom Sachu v tychto oddele-
niach: a) ortodoxné dvojtazky 2020 (rozhodca Juraj Brabec, Slovensko), b) trojtazky 2020-2021
(Stefan Sovik, Slovensko), c) mnohotazky 2020-2021 (rozhodca Stanislav Vokal, Slovensko), d)
Studie 2020-2021 (rozhodca Sergej Osincev, Rusko), e) pomocné maty 2020 (rozhodca Karol
Mlynka, Slovensko), f) samomaty a reflexné maty 2020-2021 (rozhodca Karol Mlynka,
Slovensko), g) exo 2020 (rozhodca Emil Klemani¢, Slovensko). Sutazné skladby posielajte
priebeZne na adresy veducich jednotlivych oddeleni alebo veduceho redaktora (pozri nizSie), ale
najneskoér do 15. oktdbra kalendarneho roka.

ZOZNAM PODPOROVATELOV PAM

Anton Bridzik, Richard Dobia$, Tichomir Hernadi, Jan JurCo, Emil Klemani¢, Marek Kolcak,
Marian Krizovensky, Juraj Lorinc, Ladislav Packa, Jozef Pinter, Ladislav Radi, Bohuslav Sivak,
Marcel Susa, Jaroslav Stun, Juraj Stastny.

Definicie pouZitych exokamemov, exopodmienok a vyziev najdete na stranke SOKS:
https://pam.soks.sk/terminologia/exokamene-v-pam/
https://pam.soks.sk/terminologia/exopodmienky-v-pam/
https://pam.soks.sk/terminologia/vyzvy-v-pam/

PAT A MAT, ¢asopis kompozicného sachu

Veduci redaktor. Ladislav Packa, Agatova 2504/10, SK-924 00 Galanta,
e-mail: laco.packa@gmail.com
#2: Peter Gvozdjak, Hlavacikova 9, SK-841 05 Bratislava 4, e-mail: peter.gvozdjak@gmail.com
#3: Marian Krizovensky, Karpatské namestie 10A, SK-831 06 Bratislava 3,
e-mail: marian.krizovensky@gmail.com

#n, exo: Juraj Lorinc, Pazitkova 5, SK-821 01 Bratislava 2, e-mail: juraj.lorinc@gmail.com
s#: Jozef Havran, Kukuc¢inova 15, SK-927 01 Sala, e-mail: havran@computerservis.sk
+/=: Lubo$ Kekely, SK-023 32 SneZnica 128, e-mail: kekely@zmail.sk

h#: Ladislav Packa, Agatova 2504/10, SK-924 00 Galanta, e-mail: laco.packa@gmail.com
Technicka realizacia: Ivan Jarolin, CernySevského 39, SK-851 01 Bratislava 5,

e-mail: ijarolin@gmail.com
Distribucia: Juraj Lorinc, Pazitkova 5, SK-821 01 Bratislava 2, e-mail: juraj.lorinc@gmail.com
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